
4 5

Introduction  Introduction  

Nineteenth-Century European Paintings  

at the Sterling and Francine Clark Art Institute

volume two

Edited by Sarah Lees

With an essay by Richard Rand  
and technical reports by Sandra L. Webber

With contributions by Katharine J. Albert, Philippe Bordes, Dan Cohen, 

 Kathryn Calley Galitz, Alexis Goodin, Marc Gotlieb, John House,  

Simon Kelly, Richard Kendall, Kathleen M. Morris, Leslie Hill Paisley,  

Kelly Pask, Elizabeth A. Pergam, Kathryn A. Price, Mark A. Roglán,  

James Rosenow, Zoë Samels, and Fronia E. Wissman

Sterling and Francine Clark Art Institute  |  Williamstown, Massachusetts

Distributed by Yale University Press   | N ew Haven and London



Nineteenth-Century European Paintings at the Sterling and 
Francine Clark Art Institute is published with the assistance 
of the Getty Foundation and support from the National 
Endowment for the Arts.

Produced by the Sterling and Francine Clark Art Institute
225 South Street, Williamstown, Massachusetts 01267
www.clarkart.edu

Curtis R. Scott, Director of Publications 
and Information Resources
Dan Cohen, Special Projects Editor
Katherine Pasco Frisina, Production Editor
Anne Roecklein, Managing Editor
Michael Agee, Photographer
Laurie Glover, Visual Resources
Julie Walsh, Program Assistant
Mari Yoko Hara and Michelle Noyer-Granacki, 
Publications Interns

Designed by Susan Marsh
Composed in Meta by Matt Mayerchak
Copyedited by Sharon Herson
Bibliography edited by Sophia Wagner-Serrano
Index by Kathleen M. Friello
Proofread by June Cuff ner
Production by The Production Department, 
Whately, Massachusetts
Printed on 135 gsm Gardapat Kiara
Color separations and printing by Trifolio, Verona

© 2012 Sterling and Francine Clark Art Institute
All rights reserved.

This book may not be reproduced, in whole or in part, including 
illustrations, in any form (beyond that copying permitted by 
Sections 107 and 108 of the U.S. Copyright Law and except 
by reviewers for the public press), without written permission 
from the publishers.

Distributed by Yale University Press, New Haven and London
P. O. Box 209040, New Haven, Connecticut 06520-9040
www.yalebooks.com/art

Printed and bound in Italy
10  9  8  7  6  5  4  3  2  1

Library of Congress Cataloging-in-Publication Data

Sterling and Francine Clark Art Institute.
  Nineteenth-century European paintings at the Sterling and 
Francine Clark Art Institute / edited by Sarah Lees ; with an 
essay by Richard Rand and technical reports by Sandra L. 
Webber ; with contributions by Katharine J. Albert, Philippe 
Bordes, Dan Cohen, Kathryn Calley Galitz, Alexis Goodin, 
Marc Gotlieb, John House, Simon Kelly, Richard Kendall, 
Kathleen M. Morris, Leslie Hill Paisley, Kelly Pask, Elizabeth A. 
Pergam, Kathryn A. Price, Mark A. Roglán, James Rosenow, 
Zoë Samels, Fronia E. Wissman.
       volumes cm
  Includes bibliographical references and index.
  ISBN 978-1-935998-09-9 (clark hardcover : alk. paper) — 
ISBN 978-0-300-17965-1 (yale hardcover : alk. paper)  
1.  Painting, European—19th century—Catalogs. 2.  Painting—
Massachusetts—Williamstown—Catalogs. 3.  Sterling and 
Francine Clark Art Institute—Catalogs.  I. Lees, Sarah, editor 
of compilation. II. Rand, Richard. III. Webber, Sandra L. IV. Title. 
V. Title: 19th-century European paintings at the Sterling and 
Francine Clark Art Institute.
  ND457.S74 2012
  759.9409’0340747441—dc23

                                                            2012030510

Details: 
title page: Camille Pissarro, The Louvre from the Pont Neuf 
(cat. 253)
opposite copyright page: Henri de Toulouse-Lautrec, 
Jane Avril (cat. 331) 
preceding page 474: Pierre-Auguste Renoir, Onions (cat. 280)
pages 890–91: Sir Lawrence Alma-Tadema, The Women of 
Amphissa (cat. 3)



798

Constant Troyon
French, 1810–1865

332  ​|   ​�Saint-Cloud  ​c. 1835

Oil on paper, mounted on canvas, 38.2 x 46.5 cm
1955.536

Constant Troyon made his debut at the Salon in 1833 
with a view of the park of Saint-Cloud. Although the 
painting was not mentioned in any of the reviews of 
the Salon that year,1 he continued to show paintings 
of both the château and park at the Salon through 
1838. The park surrounding the château at Saint-
Cloud, lying along the Seine approximately six miles 
west of the center of Paris, was popular with Pari-
sians seeking fresh air. Troyon would have been well 
acquainted with the park, since he was born and grew 
up in Sèvres, which borders Saint-Cloud to the south. 
Both his parents worked at the porcelain manufac-
tory at Sèvres, his father as a decorator (an occupa-
tion Troyon was doubtless expected to take up) and 
his mother as a polisher. Because Troyon expressed 
an interest in landscape rather than flower painting, 

he was allowed to take lessons from the landscap-
ist Antoine-Achille Poupart (1788–1848), who, after 
studying with Jean-Victor Bertin (1767–1842), also 
worked at the Sèvres factory.

The painting convincingly portrays the reasons 
people from the city would go to Saint-Cloud. This 
air seems moist and cool, the shade of the trees is 
inviting. Color harmonies do this work. Greens, blues, 
and pale ochers predominate. The sun, coming from 
the left, lightens the foliage in the middle ground to a 
silvery green and turns the parterre to a salmon gold. 
Bright accents are confined to discrete touches of red 
scattered across the foreground, presumably a cravat 
around the man’s neck, the ribbon on the woman’s 
hat, and tiny flowers in the grass.

During Troyon’s lifetime, the château and gardens 
of Saint-Cloud continued their function as the imperial 
and royal retreat that had been established in the sev-
enteenth century, when Philippe, the duc d’Orléans, 
younger brother of Louis XIV, bought the property. Its 
next owner was Marie-Antoinette, who lived there in 
the summers but a few years, since renovations were 
completed only in 1788. Indeed, the château was not 
intended for winter living as very few of the rooms had 
fireplaces. Because it was designed as a summer resi-
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