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Jean-Gabriel Domergue
French, 1889-1962

122 | Joseph Caillaux 1926

Charcoal and oil on laminate cardboard, 55.2 x 46 cm
Lower right: Jean / Gabriel / Domergue / 26
1955.718

A native of Bordeaux, Jean-Gabriel Domergue was
schooled in Nancy before he went to Paris for his artis-
tictraining. He enrolled at the famed Académie Julian,
studying under the direction of Jules-Joseph Lefebvre
(1836—1911) and Tony Robert-Fleury (1837-1911), and
obtained the usual grounding in life drawing and
naturalism characteristic of the academic tradition.
In 1906, at the age of seventeen, Domergue debuted
at the Salon. He showed great promise in his early

Jean-Gabriel Domergue

works, which ranged from history and genre paint-
ing to portraiture and landscape, and soon cultivated
friendships with several important artists of the time,
including the elderly Edgar Degas. Despite an associa-
tion with painters known for their artistic experimenta-
tion, Domergue settled on a more traditional approach
to his subjects, and enjoyed a long and profitable
career, particularly as a portrait painter and illustrator.

This portrait is characteristic of Domergue’s rather
straightforward depiction of a male sitter. While offer-
ing an intimate bust-length view and giving the appear-
ance of having been quickly painted, the overall look
of the portrait is formal and serious, and one befit-
ting the subject portrayed. The sitter is Joseph Caillaux
(1863-1944), a French government official who served
as finance minister and subsequently prime minister
in the early years of the twentieth century.? Today he
is best known for an unsuccessful attempt to institute
an income tax in France and for his close association
with a scandalous murder that curtailed his career,
although not permanently. In 1914, his wife, the for-
mer Henriette Rainouard (1874-1943), whom he mar-
ried in 1911, went to the office of Gaston Calmette, the
prominent editor of the newspaper Le Figaro, and shot
him to death. Madame Caillaux claimed to be aveng-
ing her husband’s honor after Calmette published
some criticism and innuendo regarding her husband’s
professional and personal life. She was acquitted fol-
lowing a trial that tantalized French society.2 By the
time this portrait was painted, Caillaux had pushed
aside some of his former notoriety, which included, in
addition to the Calmette incident, his own imprison-
ment for suspected treason, to become finance min-
ister again in 1925. In the painting, Caillaux’s formal
dress, impervious expression, raised chin, and far-off
look lend the portrait a dignity suiting the sitter’s sta-
tion in life and the tribulations he endured.

Domergue exhibited his portrait of Caillaux, as well
as two studies for it, in Paris soon after its execution as
part of a monographic exhibition comprising 225 works.
It is not clear when, where, or why Clark acquired the
portrait; he may have purchased it from the 1926 exhi-
bition. Sterling and Francine Clark may have known
Joseph Caillaux personally. The couple, at the time
unmarried, was living in Paris during the murder trial
and would undoubtedly have been among those watch-
ing the drama play out. The portrait, painted a dozen
years after that pivotal event, may have particularly
appealed to the Clarks, for in 1936 Domergue painted
the couple’s own portraits (cats. 123-24). KP
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Jean-Gabriel Domergue

PROVENANCE Robert Sterling Clark (until 1955); Sterling and
Francine Clark Art Institute, 1955.

EXHIBITIONS Paris 1926a, no. 10.
REFERENCES None

TECHNICAL REPORT The support is a gray cardboard lami-
nate 0.4 cm thick, which has become brittle and slightly
convex. The yellowing of the support is visible on the front,
and the edges and lower corners are dented and frayed. The
surface of the board is shiny as if sealed with glue size or
varnish prior to being painted, possibly to fix the charcoal
from smudging. There are inpainted spots of charcoal dust on
the face, apparently transferred from another surface. Frame
abrasion has occurred on all sides, but is worst along the bot-
tom edge. There are small old and new scratches to the left of
the signature. There is no continuous varnish over the paint
film, although there is some ultraviolet light fluorescence in
a stroke running across the top of the head and in the whites
of the face. The surface reflectance is generally matte, with a
low sheen in some areas, possibly indicating that some color
mixtures include a resinous component.

There is no ground layer and much of the charcoal under-
drawing remains as part of the final image. Charcoal lines
are visible outlining the head, ear, and nose, and can be
detected through the thin paint at many form edges. The eyes
contain a good deal of charcoal. There is a paint change in
the proper left shoulder, which started on a higher line. The
paint is applied in quick wide strokes, varying from thin to
moderate paste consistency. Some parts of the jacket are
very thinly executed, and the background is very summarily
laid in with sweeping strokes around the sitter. A sprinkling
of charcoal particles on the paint seems to be transferred
from another surface. The signature may be written with
black ink and a brush.

1. Among the biographies of him is Bredin 1985. Caillaux’s
own memoirs were published in three volumes between
1942 and 1947.

2. Berenson 1995 and Dumarcet 1999 are two of the several
publications dealing with this event.
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123 | Francine). M. Clark 1936

Charcoal and oil on canvas, 55 x 46 cm
Lower right: Jean / Gabriel / Domergue
1955.719

124 | Robert Sterling Clark 1936

Charcoal and oil on canvas, 55 x 46 cm
Lower right: Jean / Gabriel / Domergue
1955.720

Little is known of the circumstances surrounding these
portraits, which were executed in Paris by the popu-
lar society painter Jean-Gabriel Domergue (see cat.
122). Sterling and Francine Clark, both in their early
sixties by the time, are each shown in bust-length for-
mat against muted backgrounds. Mrs. Clark’s portrait
exhibits a charming grace that is not surprising given
her beauty. Her pleasant expression is complemented
by silvery hair highlighted with bluish streaks, and by




