NINETEENTH-CENTURY EUROPEAN PAINTINGS

AT THE STERLING AND FRANCINE CLARK ART INSTITUTE

VOLUME ONE

Edited by Sarah Lees

With an essay by Richard Rand
and technical reports by Sandra L. Webber

With contributions by Katharine J. Albert, Philippe Bordes, Dan Cohen,
Kathryn Calley Galitz, Alexis Goodin, Marc Gotlieb, John House,

Simon Kelly, Richard Kendall, Kathleen M. Morris, Leslie Hill Paisley,
Kelly Pask, Elizabeth A. Pergam, Kathryn A. Price, Mark A. Roglan,

James Rosenow, Zoé Samels, and Fronia E. Wissman




Nineteenth-Century European Paintings at the Sterling and
Francine Clark Art Institute is published with the assistance
of the Getty Foundation and support from the National
Endowment for the Arts.

i =
L The Getty Foundation //
ART WORKS.

arts.gov

Produced by the Sterling and Francine Clark Art Institute
225 South Street, Williamstown, Massachusetts 01267
www.clarkart.edu

Curtis R. Scott, Director of Publications

and Information Resources

Dan Cohen, Special Projects Editor
Katherine Pasco Frisina, Production Editor
Anne Roecklein, Managing Editor

Michael Agee, Photographer

Laurie Glover, Visual Resources

Julie Walsh, Program Assistant

Mari Yoko Hara and Michelle Noyer-Granacki,
Publications Interns

Designed by Susan Marsh

Composed in Meta by Matt Mayerchak
Copyedited by Sharon Herson

Bibliography edited by Sophia Wagner-Serrano
Index by Kathleen M. Friello

Proofread by June Cuffner

Production by The Production Department,
Whately, Massachusetts

Printed on 135 gsm Gardapat Kiara

Color separations and printing by Trifolio, Verona

© 2012 Sterling and Francine Clark Art Institute
All rights reserved.

This book may not be reproduced, in whole orin part, including

illustrations, in any form (beyond that copying permitted by
Sections 107 and 108 of the U.S. Copyright Law and except
by reviewers for the public press), without written permission
from the publishers.

Distributed by Yale University Press, New Haven and London
P. 0. Box 209040, New Haven, Connecticut 06520-9040
www.yalebooks.com/art

Printed and bound in Italy
10987654321

Library of Congress Cataloging-in-Publication Data

Sterling and Francine Clark Art Institute.

Nineteenth-century European paintings at the Sterling and
Francine Clark Art Institute / edited by Sarah Lees ; with an
essay by Richard Rand and technical reports by Sandra L.
Webber ; with contributions by Katharine J. Albert, Philippe
Bordes, Dan Cohen, Kathryn Calley Galitz, Alexis Goodin,
Marc Gotlieb, John House, Simon Kelly, Richard Kendall,
Kathleen M. Morris, Leslie Hill Paisley, Kelly Pask, Elizabeth A.
Pergam, Kathryn A. Price, Mark A. Roglén, James Rosenow,
Zoé Samels, Fronia E. Wissman.

volumes cm

Includes bibliographical references and index.

ISBN 978-1-935998-09-9 (clark hardcover : alk. paper) —

ISBN 978-0-300-17965-1 (yale hardcover : alk. paper)
1. Painting, European—19th century—Catalogs. 2. Painting—
Massachusetts—Williamstown—Catalogs. 3. Sterling and
Francine Clark Art Institute—Catalogs. . Lees, Sarah, editor
of compilation. Il. Rand, Richard. Ill. Webber, Sandra L. IV. Title.
V. Title: 19th-century European paintings at the Sterling and
Francine Clark Art Institute.

ND457.S74 2012

759-9409'0340747441—dc23

2012030510

Details:

TITLE PAGE: John Constable, Yarmouth Jetty (cat. 73)
OPPOSITE COPYRIGHT PAGE: Jean-Baptiste-Camille Corot,
Bathers of the Borromean Isles (cat. 89)

PAGE VIII: Pierre-Auguste Renoir, Woman Crocheting (cat. 267)
PAGE X: Claude Monet, Seascape, Storm (cat. 222)

PAGE XII: Jacques-Louis David, Comte Henri-Amédée-Mercure
de Turenne-d’Aynac (cat. 103)

PAGE XxvI: William-Adolphe Bouguereau, Nymphs and Satyr
(cat. 33)

PRECEDING PAGE 2: Jean-Léon Gérdme, Snake Charmer

(cat. 154)



Albert Lynch

Albert Lynch

French, born Peru, 1851-after 1912

197 | Portrait by Gaslight c. 1900

Oil on canvas, 53.3 x 25.1 ¢m
Lower left: A. Lynch
1955.796

Albert Lynch enjoyed a successful career in the late
nineteenth and the early twentieth centuries, gain-
ing some notoriety as a painter of portrait and genre
scenes. Originally from Lima, Peru, he moved to Paris
as a young man and studied at the Ecole des Beaux-
Arts, attending classes by Henri Lehmann (1814-1882)
and Gabriel Ferrier (1847-1914). His work was shown
in the Paris Salon between 1880 and 1901, and he won
a bronze medal in 1890 for his large painting En Mer
(location unknown). He showed at the 1900 Exposi-
tion Universelle, winning a gold medal, and was made
chevalier of the Legion of Honor in 1901.

Portrait by Gaslight, typical of Lynch’s work,
depicts a society woman dramatically lit from the left,
posing on a balcony. Her dress is characteristic of the
late nineteenth century, with its lowered waistline and
pleated skirt that recall contemporary portraits by the
American painter John Singer Sargent (1856—1925).
The care with which Lynch has portrayed the silk dress
and the long satin gloves underscores the impor-
tance of sartorial splendor to the artist and undoubt-
edly would have resonated with his targeted affluent
audience. Adding to the allure of the painting is the
woman’s cool and aloof demeanor and the gentle way
she rests her gloved left hand on the balcony’s rail.
Moreover, there is a certain mysterious elementin the
way the woman hides her right hand behind her back,
as though she is holding something she does not want
us to see. Lynch further accentuates this unknown
quality through the inclusion of the open door that
perhaps leads to the lady’s private chamber and the
ambiguous moonlit background.

While in recentyears the painting has been entitled
A Woman of 1900, a more appropriate title is Portrait
by Gaslight, which was the title given to the painting
when it was first bought by Clark in 1928. In fact, the
play of the slightly orange light on the figure and her
fancy clothes is one of the most compelling aspects
of this picture. The reason for the change of title to
A Woman of 1900 is undocumented and was likely
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an informal name that Clark used for the picture that
later became institutionalized. It is unknown what title
Lynch originally gave the painting.

Portrait by Gaslight is the single example of Lynch’s
work that Sterling Clark owned, and he was most likely
first drawn to the painting by Lynch’s smooth painterly
style, which is reminiscent of Lynch’s contemporaries
Alfred Stevens (cats. 314—25) and Giovanni Boldini



(cats. 21-27), whose work Clark also admired. It is
likely that Clark, who spent hours discussing clothing
with his wife’s milliner and whose diaries are filled with
references to fashion, was also intrigued by Lynch’s
handling of the woman’s dress.! In the end, however,
it seems that the deciding factor leading Clark to pur-
chase the painting was the pleasure he took in acquir-
ing a beautiful painting at a bargain price. Throughout
his diary entries in February 1928 there are repeated
references to his amazement that he bought such a
fine picture for only forty dollars. He seemed to take
particular pleasure in showing it off to the dealer
George Davey and noting that a similar painting by
Carolus-Duran, albeit less masterful in Clark’s eyes,
had a price tag of three hundred fifty dollars.2 Even as
Clark’s collection continued to grow, he still valued this
painting, as suggested by a restoration bill for Portrait
by Gaslight dated 25 October 1939, eleven years after
its purchase. It was most likely on display in one of his
residences, perhaps in the Upperville, Virginia, estate
to which the 1939 bill was addressed. bpc

PROVENANCE Sale, American Art Association, New York,
2 Feb. 1928, no. 7, as Portrait by Gaslight, sold to Knoedler;
[Knoedler, New York, sold to Clark, 11 Feb. 1928]; Robert Ster-
ling Clark (1928-55); Sterling and Francine Clark Art Institute,
1955.

EXHIBITIONS Williamstown 1982a, no. 13, ill., as A Girl of
1900.

REFERENCES None

TECHNICAL REPORT The support is a fine-weave linen
(approximately 25 threads/cm), on its original five-member
mortise-and-tenon stretcher. The bleached, double-weave
linen and glue lining was done by Beers Brothers in 1939. The
picture was cleaned in 1982, when the flower on the woman’s
shoulder was revealed. The paint layer is inordinately thick,
and a general lumpiness of the paint and multiple colors seen
through the cracks and along the edges suggest the possibility
of paint layers and perhaps an earlier image below the visible
surface. Tests along the top edge in the sky indicate the pres-
ence of at least one lower color. There are traction cracks in the
trees, and wrinkling paint and wandering age cracks are scat-
tered throughout the surface. Old losses in the upper part of
the bodice are now inpainted. Other recent retouches include
the background to the right of the figure’s head, the upper lip
ofthe face, and one area of the trees. The ultraviolet light fluor-
escence of old varish residues is patchy, with heavier depos-
its across the bottom edge. The trees in the right background
are matte, and some wrinkling, underlying brushstrokes, and
traction cracks are also more visible in reflected light.

Raimundo de Madrazo y Garreta

The off-white ground is probably a commercially applied
layer. The canvas texture is obscured by the ground, and
possibly by additional paint layers below the upper image.
Graphite underdrawing can be seen in the architectural ele-
ments and the gloves of the hand on the balustrade. A brown
or black paint sketch can be seen below some areas, forming
such details as the nose and eyes. In infrared reflectography,
drawing changes can be seen in the hand on the balustrade,
and on the width of the skirt on both sides. The paint has
a paste consistency throughout the surface. It is possible
the proper right arm was originally in a straighter position,
though still placed behind the figure. There seem to be old
adjustments to the line of the bodice, and there may still
be a flower buried under old repaint on the other shoulder.

1. See for example RSC Diary, 8 Jan. 1929. Indeed, his
love of fashion was so pronounced that one of the few
times he agreed to lend his artwork to an exhibition was
Wildenstein’s 1943 Fashion in Headdress. The paintings
he loaned were Barbour’s Woman Reading (cat. 8), Jan
van Beers’s Woman in Evening Dress (cat. 11), and Jules-
Adolphe Goupil’s Woman Seated (cat. 158).

2. RSC Diary, 3—4, 6, and 19, Feb. 1928.

Raimundo de Madrazo y Garreta
Spanish, 1841-1920

198 | Confidences (The Morning Visit) c. 1870

Oil on canvas, 92 x 73 cm
Lower left: R. Madrazo
1955.798

In the intimacy of a room, a woman is sitting on a chair
and finishing getting dressed as she receives the visit of
anotheryoung woman. The visitoris wearing a two-piece
ensemble consisting of a long skirt and a long-sleeved
jacket. Under an elaborate mirror, which reflects a pair
of curtains, is a narrow mantelpiece on which a num-
ber of objects are placed, including a porcelain vase
and a porcelain and silver gilt candlestick. Closer to the
corner of the chamber is an opened upright secretary
topped with a small vase of flowers. An oval painting
of a female nude hangs on the wall above the cabinet.

For the past century, this work has been fully attrib-
uted to Raimundo de Madrazo as there are elements
that are typical of the artist’s work, including the fine
modeling of the hands of the half-dressed woman
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